
 

 

  



 

 

SYNOPSIS 

Boston, 1959. At the Colonial Theatre, the cast of Robbin’ 

Hood takes their bows on opening night. Just as the 

curtain falls, so does Jessica Cranshaw, the profoundly 

untalented leading lady of the production. Enter 

Lieutenant Frank Cioffi, a fast-talking cop with a love for 

musical theatre. He quarantines the cast and crew inside 

the theatre while he searches for clues. But Cioffi doesn’t 

just investigate the murder--he also offers advice and 

insight into improving Robbin’ Hood. The musical will 

open again in 24 hours with a new leading lady, so the 

clock is ticking to find the killer and put on a killer show. 

Who could it be? Carmen Bernstein, the sassy and brassy 

producer? Christopher Belling, the campy and egotistical 

director? Georgia Hendricks, the lyricist who replaces 

Jessica onstage? Niki Harris, the ingenue with a secret? 

Everyone is a suspect, and only Cioffi can make sense of 

the evidence. Curtains is a musical-theatre parody of 

whodunnit classics, with numbers ranging from the 

classic musical theatre song-and-dance “A Tough Act to 

Follow” to the heartfelt “I Miss the Music.” A comedic 

send-up suitable for all ages, Curtains will have the 

audience laughing until the last curtain falls. 

 

 

 

 

 

 

 

 

 

 

A NOTE FROM THE DIRECTOR 

Thank you for YOUR INEREST in this production of 

Curtains. On behalf of the production team, we can’t wait 

to see your audition and get this show happening. 

Please take the time to read through this information 

carefully. We’ve spent a lot of time putting it together to 

make sure you’re fully prepared, so make sure you take 

the time to go over it. 

Auditionees must have turned 16 years old by 1 

September 2026 to be eligible to audition. 

Everyone on the audition panels knows that auditions 

can be daunting so wanted to give you some advice to 

help you out for your audition: 

• We want you to do well! Please prepare for your 

audition. We know that auditions are nerve 

wracking but try to be confident. The audition panel 

is there to support you. 

• Don’t leave learning your songs until the last 

minute, read all the information you can about the 

show, and listen to the soundtrack so you know 

what the show is like. 

• Arrive early for your audition. Being late can be 

stressful, so leave plenty of time to get to the 

audition. 

• Make sure you warm up your voice prior to your 

audition. We want to hear your best voice so make 

sure you give yourself the best chance. 

• Don’t apologise if you have a cold on the day of your 

audition. We will be able to hear it in your voice. 

Instead, show us that you can manage if this does 

happen during show week. 

• Finally, have fun! Use the auditions as a learning 

experience. We know that for some people this will 

be your first time auditioning for a show outside 

school, so use this as a chance to learn about how 

auditions operate in community theatre.  

Remember, if you are not cast, it is not a reflection on 

your talent or skill. We are looking for people who work 

well together and represent our vision for each 

character. 

See you at the auditions!   

Chris  

 

 

 

 

Curtains Creative Team 

Artistic Director    Chris Ryan 

Choreographer         Georgia Nielson 

Vocal Director   Sunny Harte 

Production Manager   Debbie Jenkins 

Based on the original book and concept of the same name by Peter Stone, the musical is a send-up of backstage murder 

mystery plots. Set in 1959 Boston, Curtains follows the fallout when Jessica Cranshaw, the supremely untalented star 

of Robbin’ Hood of the Old West is murdered during her opening night curtain call. It is up to Lt. Frank Cioffi– a police 

detective who moonlights as a musical theatre fan– to save the show, solve the case, and maybe even find love before the 

show reopens, without getting killed himself. 



 

 

WHAT WE EXPECT OF OUR CAST 

The show fee of $240 is payable by all members of the 

cast. The fees will cover your rehearsal material, show 

insurance, and membership to BATS. Show fees need to 

be paid by the first rehearsal by bank transfer. 

Cast members are expected to attend every rehearsal 

unless they are told specifically, they are not required. 

You must let us know if you are involved in any activity 

that may prevent you from attending any of the 

scheduled rehearsals. 

If, in our opinion, you are absent from too many 

rehearsals, this may be disadvantageous for other 

members of the cast, and yourself. If you need to miss a 

rehearsal because you are sick or for some other 

unexpected reason you must let the Production Manager 

know as soon as possible. You may be excluded from the 

show if we believe that you are not attending adequate 

rehearsals. 

Please note that this show will not be double cast. All 

cast are expected to be available for all performances. 

Diversity and Inclusion Statement for Curtains 

Auditions 

The Curtains team are deeply committed to celebrating 

and reflecting the rich diversity of our community 

through the stories we will bring to life on stage.  

We encourage individuals of all backgrounds, ethnicities, 

abilities, gender identities, and experiences to audition 

and join our production. We believe that our storytelling 

is enriched when we welcome diverse perspectives and 

talents. Whether you are new to the stage or a seasoned 

performer, we invite you to share your voice and passion 

with us as we work together to bring Curtains to life. 

For the Curtains Team, inclusivity is at the heart of our 

community, and we are committed to providing equal 

opportunities for all performers, both on and off the 

stage. 

 

 

 

 

 

 

 

 

 

 

 

 

 AUDITION DATES & TIMES 

Monday 13 April, 7.00pm – 10.00pm 

Wednesday 15 April, 7.00pm – 10.00pm 

Thursday 16 April, 7.00pm – 10.00pm  

Saturday 18 April, 9.00-10.30am 

Dance Audition 

Saturday 18 April 

Movers: 3.00-3.45pm & Dancers: 4.00-4.45pm 

Call backs (if required): 

Saturday 18 April, 11.00am-1.00pm 

Auditions will be held at: ‘The Factory’ 

Building 5, Cranbourne Indoor Leisure Complex, 65 

Berwick-Cranbourne Road, Cranbourne East. 

 

First Rehearsal Induction – Table read through 

Tuesday 28 April 

Production Week 

Commences 19th September 2026 

Performances 

25 September    Opening night 

26 September    Matinee & Evening shows 

27 September   Matinee 

1 October   Evening show 

2 October    Evening show 

3 October    Matinee & Evening shows 

4 October    Matinee  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Important notes for auditionees  

Auditions 

We are looking for people who will bond together and support each other to create an amazing show but also to create a 

great community and lifetime memories for you and the audience. 

We conduct closed, individual singing and acting auditions.  

To audition for Curtains, you must: 

1. Sign up for an audition via BATS website, which will link to a TryBooking page 

2. Please bring a printed copy of your audition form with a current headshot 

If you have any difficulties with your audition booking, please email info@batstheatre.org.au 

Once you have booked your audition, you will receive email confirmation from TryBooking advising you of the exact 

time, date and location of your audition. If you do not receive this, please email info@batstheatre.org.au  

Please note: All auditions will be recorded for the Production Team to review. Recordings will be deleted after 

casting is complete. 
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AUDITION GUIDELINES 

Vocal Auditions 

Please prepare two contrasting songs; to be sung in the 

style of the character you are auditioning for. Remember, 

showing your characterization in your song selections is 

vital. 

Please bring a device with backing tracks for your 2 

songs. Your device must have Bluetooth capabilities and 

headphones or lightning cable input. We will provide a 

speaker and aux cable for you to link your device to and 

play your backing track. 

Please have your backing track cued to the point you will 

be singing from for your first chosen song. 

We will ask you to perform 32 bars from your preferred 

song first. You may (or may not) be asked to perform 

your selected songs in their entirety. You may not be 

asked to sing your second song. 

You may be asked to demonstrate your ability to do 

harmonies and perform a range test. 

Acting Auditions 

Acting audition pieces will be available 10 minutes prior 

to your audition. These pieces will be taken straight from 

the Curtains script. 

Please note – you will be asked to attempt a standard 

American accent 

Dance/Movement Auditions 

All cast members will be required to dance in the 

production. During your audition, you will be asked to 

your level of dance ability. You will directed to come to 

the movers or dancers audition based on your dance 

ability. Please wear comfortable clothing and 

appropriate footwear (runners, jazz shoes)  

Call Backs (if required) 

You will be notified if you are needed for a call back. Not 

being called back does not necessarily mean you didn’t 

get a role. If you are called back but don’t attend the call 

back, you may not be cast in the show. 

During call backs you will be asked to perform a song 

and dialogue from the show. You will be grouped with 

other potential cast to show chemistry. Interacting with 

your fellow auditionees is important. 

 

 Cast Announcement 

Phone calls will be made by the production team the day 

after the call backs for the successful auditionees. If we 

do not talk to you within 1 hour of trying to contact you, 

we may offer your role to somebody else. Please make 

sure your phone is on, charged and the ringer volume is 

loud enough for you to hear. Unsuccessful auditionees 

will be notified by email.  

Rehearsals 

Rehearsals will take place at  

• The Factory, Building 5, Cranbourne Indoor 

Leisure Complex, 65 Berwick-Cranbourne Road, 

Cranbourne East 

• Cranbourne Public Hall, 166-178 South 

Gippsland Hwy, Cranbourne 

• Megan’s Dance Studio, 2 Fibre Place, Carrum 

Downs. 

 

Please note, you may be required for all rehearsals. If 
there are any dates during the rehearsal period you will 
be unavailable, please advise on your audition form (this 
is essential). This also includes any dates you may also 
be late to a rehearsal (e.g. work/school commitments 
etc.). A detailed rehearsal schedule will be given to you 
at the first rehearsal.  

• Tuesday evenings (7pm – 10pm) TBC 

• Thursday evenings (7pm – 10pm) TBC 

• Sunday afternoons (2pm – 5pm) TBC 

 

 

 

 

 

 

 

 

 

 



 

 

 CHARACTER INFORMATION 

Please note: the genders listed below are indicative of 

how the character is portrayed. You are welcome to 

audition for roles are not the same as your gender but 

note that the character gender will not be changed. 

Lieutenant Frank Cioffi: (Tenor, Baritone) The central 

character, a local Boston detective who is also very 

interested in musical theatre. Aside from being 

exceptionally good at his job, he has also aspired to be a 

musical theatre performer. He falls in love with Niki and 

they get engaged. 

Niki Harris: (Soprano) Pretty, naïve ingénue. Niki is 

playing a supporting role and is Jessica Cranshaw’s 

understudy in the show-within-the-show during its 

Boston tryout. She is eager to make her Broadway debut. 

She meets and falls in love with Detective Frank Cioffi, 

who is investigating Jessica’s murder at the theatre. 

Georgia Hendricks: (Mezzo-Soprano) Female half of 

songwriting team. Ends up taking on the leading lady 

role of the show-within-the-show. 

Carmen Bernstein: (Mezzo-Soprano, Alto) The show’s 

brassy producer, unhappily married to Sidney Bernstein, 

and Bambi’s estranged mother. Highly comical role with 

a belt voice. Carmen had always belittled Bambi in 

public, but for a nice reason. 

Aaron Fox: (Tenor, Baritone) The composer of the 

show-within-the-show. His songwriting partner, Georgia, 

is also his ex-wife from whom he’s separated, but still 

loves 

Bobby Pepper: (Tenor, Baritone) The choreographer 

and male star of the show within the show. A handsome 

Gene Kelly type who is the one shining star in an 

otherwise dire show. He is Aaron’s charming rival and 

the current boyfriend of Georgia. A strong singer and 

even stronger dancer. 

Christopher Belling: (Baritone) Director of the show-

within-the-show. Camp and funny. 

 

 

Bambi Bernét: (Soprano) Performer in the chorus and 

daughter of Carmen, the lead producer. Hungry to work 

her way up to leading performer; she has a contentious 

relationship with her mother, who insists on calling her 

by her real name, Elaine. She changed her name to Bambi 

because in the Disney movie, hunters kill Bambi’s 

mother. 

Daryl Grady: (Non-singing) A theatre critic for the local 

Boston newspaper, the Boston Globe. He enjoys using 

the power he has to make or break shows during their 

out-of-town tryouts. 

Johnny Harmon: (Non-singer) The Stage Manager of the 

show-within-the-show. Johnny is gruff but lovable. He 

keeps the company in line and on their toes throughout 

the rehearsal process. 

Oscar Shapiro: (Baritone) The general manager and 

sole investor. An agreeable if slightly gruff man. He is 

always looking for any angle to find money. 

Sidney Bernstein: (Non-singer) The co-producer of an 

out of town flop. Sidney is tough and self-serving. 

Jessica Cranshaw: (Soprano) Fading Hollywood star. A 

diva, who has no right to be one; she is a terrible singer, 

dancer and actress who stars in the show within a show 

and is murdered on its opening night. 

Sasha Iljinsky: (Baritone) The European conductor of 

the show within the show; played by the orchestra’s 

actual conductor. 

Randy Dexter: (Tenor, Baritone) One of the male 

ensemble actors of the show within the show. 

Harv Fremont: (Tenor, Baritone) One of the male 

ensemble actors of the show within the show, Randy’s 

sidekick. 

Detective O’Farrell: (Non-singer) Cioffi’s associate from 

the Boston Police Department, assists in the 

investigation. 

 

HOW THE DIRECTOR’S SEES THE ENSEMBLE ROLE! 

The role of the Ensemble in this show is incredibly 

important; they barely leave the stage. We will be 

looking for performers with great energy and 

personalities, who are committed to creating characters 

with a history and a relationship history with each other. 

It is very important that you are committed to learning 

all music, lines and dances extremely fast, as you will 

have many, many numbers to learn. The Ensemble in this 

show, is active and always “on” and will be a lot of fun to 

be a part of! 

 


